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Dr. Jad Smith
E-mail: jdsmith3@eiu.edu (preferred contact)
Phone: 581-6290

Office: 3605 Coleman Hall
Office Hours: TR 9-9:30 and 12:15-1:45,
and by appointment

Syllabus for English 3805: Restoration and Eighteenth Century, Fall 2007, Section 001
Required Texts
Blake, Songs qfinnocence and if Experience, illustrated Oxford ed.
Damrosch, et. al., Longman Anthology ofBrit Lzf, Vol. 1C: Restoration and Eighteenth Century, 3rd ed.
Nettleton, et. al., British Dramatists from Dryden to Sheridan, 2nd ed.
Polidori, The Vampyre (in Williams, Three Vampire Tales)
Richardson, Pamela, Penguin Classics
Walpole, Castle ef Otranto, Oxford World's Classics
Additional readings to be provided by the professor
Course Description
This course surveys British literature of the long eighteenth century. Beginning with Charles II's restoration to
the English throne in 1660 and ending with another pivotal moment in British political history, the
democratizing Reform Act of 1832, the long eighteenth century encompasses several major literary and
intellectual currents, including libertinism, Enlightenment, sensibility, and Gothicism. \'V'e will read across
genres and artistic mediums, considering novels, poems, plays, diaries, essays, periodicals, paintings,
engravings, and illuminated texts, among other cultural forms. Our core objectives will be:
•
to historicize developments within British print culture from the Augustan to the
early Romantic period;
•
to think critically about significant issues in cultural history, including authorship,
gender, race, and status;
• and to explore how another cultural and historical context relates to our own.
Writing Intensive Course
Consider submitting an essay written for this class to the EWP. Please visit the following web address for
information on the submission process: <www.eiu.edu/-assess/ electronic_writing_portfoliol.htm>. The
course deadline for EWP submissions is Thursday, December 6, 2007.
Description of Assignments
Review of a Scholarly Article: through the library, you will locate a scholarly article on one of the readings
and write a concise, two-page summary of its argument.
Mid-term and Final Examinations: these examinations will test your knowledge of course readings and
discussions through a variety of question formats, including identification, short answer, and essay.
Image Analysis: in a small group, you will analyze a visual image (painting, illustration, engraving, etc.) from
the long eighteenth century and present your interpretation of it to the class.
Research Project: you will write a term paper (2000-word minimum) in which you closely argue a thesis
about a literary or visual work from the long eighteenth century and present your findings to the class.
Daily Assignments: quizzes, reading responses, peer reviews, in-class writing, and other work assigned on a
day-to-day basis.
Policies
Attendance: Every unexcused absence you accumulate after the fourth one will result in the reduction of
your final grade by one letter (10%). If you miss class, you are responsible for finding out what happened and
asking me for any missed handouts. Absences will be excused only in the case of a documented illness or
emergency, or of documented participation in an official university activity. For your absence to be excused,
you must provide me with a legible photocopy of your documentation for my records. Such documentation
must be provided prior to the absence or immediately upon your return to class. Please do not come to class
late. Three instances of tardiness will count as an absence.
Late work: Daily assignments will not be accepted late. Presentations must be given on the dates for which
you have scheduled them, except under the most extenuating of circumstances. The Review of a Scholarly
Article and Research Project are due at the start of class on their respective due dates. If you want an
extension on a paper, you must seek the extension three full days in advance of the class period during which
the paper is due and cite compelling reasons for the request; otherwise, you will be penalized one letter grade
for not turning in the paper on time and an additional letter grade for every twelve hours thereafter. Only in
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the case of a properly documented absence may an examination be taken before or after the scheduled date.
The rescheduled examination may cover different material than the original.

Grading Scale: 100 to 90 =A, 89.99 to 80 = B, 79.99 to 70 = C, 69.99 to 60 = D, 59.99 and below F
Grading Percentages:

Review of a Scholarly Article
Mid-term Examination
Image Analysis
Research Project
Final Examination
Daily Assignments
Participation

10%
20%
10%
25%
20°/o
5%
10%

Assessment: Criteria-based grading will be used for the Review of a Scholarly Article, Image Analysis, and
Research Project assignments. Your participation grade will be based on the quantity and quality of your
contributions to class discussions, your level of engagement during group work and other class activities, and
your attendance. If our discussions lag, I will increase the number of daily assignments, for instance, by giving
pop quizzes or requiring additional reading responses. Daily assignments will be worth ten points each,
except for the peer review, which will be worth fifty points. At the end of the semester, I will divide earned
daily assignment points by the total possible to arrive at a grade.
Academic Dishonesty: According to the ML4 S!Jle Manual, the word "plagiarism" has its origin in the Latin
term for "kidnapper": plagiarists kidnap other writers' sentences, phrases, or ideas and present them as their
own. The Random House Dictionary defines "plagiarism" as "The appropriation or imitation of the language,
ideas, and/ or thoughts of another author, and representation of them as one's original work." As these
sources suggest, plagiarism often results from faulty documentation or careless note taking. Alwcrys place quoted
materials in quotation marks, and alwcrys dte quoted and/ or paraphrased soun-es, even in rough drafts ofpapers or
presentations. Respect for the intellectual work of others should encompass all formats, including print,
electronic, and oral sources. Inexcusable acts of plagiarism include downloading or buying a paper from the
internet; copying and pasting phrases or passages from electronic sources into your paper without citing
them; submitting a paper written by another student as your own; borrowing the language and content of a
website verbatim and using it as an "original" presentation; and so on. The penalty for academic dishonesty is
failure in the course. All instances of academic dishonesty will be reported to the Office of Judicial Affairs.
The Office of Disability Services: If you have a documented disability and wish to receive academic
accommodations, please contact the Office of Disability Services (581-6583) as soon as possible.

Provisional Schedule
Note: Please complete each reading before class on the day it is listed.
Abbreviations: British Dramatists from Dryden to Sheridan = B
Longman Anthology ofBritish LJterature =L
Week One
T Aug21
RAug23

Week Two
T Aug28

RAug30
Week Three
T Sept 4
R Sept 6

Introduction to the course
Denham, from "Cooper's Hill" (provided)
Aubrey, from BriejLJves, "Henry Martin," "Thomas Chaloner" (provided)
Pepys, from The Diary, "The Coronation of Charles II" (L 2148)
Dryden, "To the Memory of Mr. Oldham" (L 2245), from an Essery of Dramatic
Poesie (provided), "Mac Flecknoe" (L 2239)
Shadwell, from preface to The Sullen Lovers (provided)
John Wilmot, Earl of Rochester, "Against Constancy" (L 2346), "The Disabled Debauchee"
(L 2347), A Saryr against Reason and Mankind (L 2351)
Wycherley, The Country !T:VijC (L 2358)
Collier, from Short View of the Immoraliry and Profaneness of the Englfrh Stage (B 389)
The Country WijC continued
Rochester, "The Imperfect Enjoyment" (L 2348)
Behn, "The Disappointment" (L 2269)
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\Veek Four
T Sept 11

R Sept 13
Week Five
T Sept 18

R Sept 20

Week Six
T Sept25

RSept 27
Week Seven
TOct2

ROct4

Week Eight
TOct9
ROct 11

Week Nine
T Oct 16
ROct 18
Week Ten
TOct23
R Oct25
Week Eleven
TOct 30
RNovl

Week Twelve
TNov6
RNov8

Sedley, "To Quintus" (provided)
Steele, Tat/er No. 27, [The Rake Defined] (provided)
Hogarth, A Rake '.r Progress (L 2785)
Behn, Oroonoko (L 2278)
Laro on, Charles II as President ofthe Rqyal S odery (L color plate following 2126)
Wright, An Experiment on a Bird in the Air Pump (L color plate following 2126)
Kant, from "What is Enlightenment?" (provided)
Hooke, from Micrographia (L 2182)
Cavendish, from Observations, "Of Micrography" (L 2203)
Swift, Chapter 5 from "A Voyage to Laputa" (2532-36 only)
Chudleigh, "To the Ladies" (L 2327)
Addison, from Spectator No. 1 [Introducing Mr. Spectator] (L 2466)
Haywood, from .Female Spe,tator [The Author's Intent] (L 2468), [Women's
Education] (L 2496)
Swift, "The Lady's Dressing Room" (L 2506)
Montagu, ''The Reasons that induced Dr. S. to write a Poem called The Latfy'.r Dressing
Room" (L 2510)
Due: Review of a Scholarly Article
Swift, "A Modest Proposal" (L 2591)
Petty, from Politica/Anthmetic (L 2598)
Hogarth, A Harlot'.r Progress (provided)
Gay, The Beggar'.r Opera (L 2719)
Defoe, from The True Account ofJonathan Wild (L 2768)
The Beggar's Opera continued
Fielding, from the Lift ofMr. Jonathan Wild the Great (L 2772)
Anonymous, from A Narrative ofAll the Robberies, Escapes, &,: ofJohn Sheppard (L 277 5)
Pope, The Rape ofthe Lock (L 2632)
The Rape of the Lock continued
Fielding, The Tragetfy ofTragedies; or, The Lift and Death ofTom Thumb the Great . .. With the
Annotations ofH. Scriblerus Secundus (B 571)
Mid-term examination
Lillo, The London Merchant (B 595)

The London Merchant continued
Haywood, Fantomina: Or, Love in a Maze (L 3082)
Richardson, from Pamela (43-97, 200-248, 265-278)
Richardson, from Pamela (357-379, 400-425, 477-488)
Fielding, from Shamela (provided)
Blake, "The Chimney Sweeper" (plate 12), "Holy Thursday" (pl. 19) (in Songs ofInnocence)
"Holy Thursday" (pl. 33), "The Chimney Sweeper" (pl. 37), "London" (pl. 46), "A Little Boy
Lost" (pl. 50) (in Songs of Experience)
Due: Image for Image Analysis Presentation; groups formed
Groups work on Image Analysis Presentation
Due: Image Analysis Presentations
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Week Thirteen
TNov 13
Walpole, Castle of Otranto
RNov 15
Walpole, Castle ef Otranto continued
Due: first draft of Research Project; peer review
Fall Break
Nov 19-23

No classes

\V'eek Fourteen
Debriefing on the Research Project drafts
TNov27
The Craftsman [Vampires in Britain] (L 2459)
Polidori, "Events at the Villa Diodati, 1816" and "The Vampyre" (in Three Vampire Tales)
RNov29
Presentations
\V'eek Fifteen
TDec4
RDec 6
Final Exam

Presentations
Presentations
Due: final draft of Research Project
R Dec 13, 2:45-4:45 p.m.

Assignments
Review of a Scholarly Article (10%)
Due: Tuesday, September 25
This semester, you will review a scholarly article on one of the readings. Pick a reading from the syllabus
that interests you-for instance, Rochester's A Saryr Against Reason and Mankind, Behn's Oroonoko, or
Richardson's Pamela. Then, locate an article or book chapter (written after 1960) that focuses on the
reading.
Guidelines and Evaluation Criteria
1. Your article or book chapter should come from a scholarly source, for instance, an academic journal
listed in Project Muse, JSTOR, or the I\1LA bibliography, or an academic book advancing a critical
argument about the topic. Examples of academic journals with articles about Restoration and eighteenthcentury literature include but are not limited to Eighteenth-Century Studies; Eighteenth Century: Theory and
Interpretation; ELH; Texas Studies in Literature and Language; Restoration: Studies in English Literary Culture, 16601700; and Journal For Ear!J Modern Cultural Studies. Examples of academic books include but are not limited
to Fredric Bagel's The Difference Satire Makes; T1ventieth Century Interpretations ef Gulliver's Travels, edited by
Frank Brady; and Rereading /1.phra Behn: history, theory, and critidsm, edited by Heidi Hutner.
2. Write a 500- to 750-word summary of the article or book chapter, succinctly explaining its main line of
argument. Support your explanation of the main argument by including specific details about the grounds
on which it is made.
3. Base your summary of the article on close reading and careful explication of the text. Sufficiently quote
the article or book chapter itself and give ample attention to its language, but avoid loading your text with
unnecessary block quotations.
4. Format your paper in I\1LA style and include a I\1LA-style Works Cited page that lists your source.
5. Thoroughly edit your Review, eliminating distracting errors of grammar and style.
6. Submit a hard copy of your article or book chapter with your summary.

Image Analysis (10%)
Due: Thursday, November 8
On Thursday, November 1, you will bring a copy of a visual image (painting, illustration, engraving, etc.)
from the long eighteenth century and show it to the members of your group. Excellent online resources for
locating such images include:
Eighteenth Century Art,

http://andromeda.rutgers.edu/~jlynch/18th/art.html
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Lewis Walpole Library, Digital Collection, http:/ /lwlimages.library.yale.edu/walpoleweb/
Of course, such images can also be found in books and academic journals. If you want, use an image
created by Hogarth or Blake, but do not use images appearing on the syllabus or otherwise discussed in
class. Your group will choose one image to analyze in detail for the presentation. On Tuesday, November
6, you will have the class period to complete and practice the presentation.
Guidelines and Evaluation Criteria
1. Choose an image produced in Great Britain between 1660 and 1832.
2. Employ close reading to analyze the visual rhetoric of the image. Point out specific features of the image
and explain how they relate to its overall theme.
3. Do research to help you interpret what the image meant in its original cultural context. What does the
image reveal about the historical moment that produced it?
4. Make a clear and coherent argument about the image in 8-10 minutes, and be prepared to field questions
afterward.
5. Obtain a digital copy or a transparency of the image for projection purposes. Otherwise, print copies of
the image and pass them out to the class.
6. Turn in a detailed outline of the presentation, including an :MI.A-style Works Cited page listing your
secondary sources.
Research Project (25%)
First Draft Due: Thursday, November 15
Final Draft Due: Thursday, December 6
Focus your research project on a literary or visual text included in the course reading, for instance, Pope's
The Rape of the Lock or William Hogarth's A Rake'.r Progress. Consider the research project an opportunity to
learn more about a reading you found particularly interesting or challenging.
Guidelines and Evaluation Criteria for the Essay
1. Write concisely and analytically, producing a paper a minimum of 2000 words (approximately eight
pages) in length.
2. Combine close reading and research to make a clear, developed argument about your object of study.
3. Make reference to a minimum of four secondary sources from outside the course reading. Your
secondary sources may be critical or historical. (In other words, texts from the long eighteenth century used
to historicize your object of study will count as secondary sources.)
4. Format your paper according to :MI.A style and include an :MI.A-style Works Cited page with each draft.
Guidelines and Evaluation Criteria for the Presentation
1. Present the results of your research project to the class in 5-8 minutes. (Time constraints will be
determined by the size of the class).
2. Clearly explain your overall argument, giving at least one example from the text that supports the main
idea or thesis of your paper.
Optional: Create a handout that outlines your main argument, and distribute it to the class on the day of
your presentation. Use audio/visual aids to illustrate key points.
You will not receive a separate grade on the presentation. I will take the quality of your presentation into
consideration when assigning a grade to your paper. For instance, a "B" paper bolstered by an excellent
presentation will likely receive a "B+" or "A-." You will not receive a passing grade on the paper if you fail
to do the presentation.

